When a western reader reads a non-western cultural product, there is a concern that misunderstanding or misreading may occur. This concern, we believe stems from misunderstanding of differences in terms of context and culture of representation. The works analyzed in this paper should be understood in the light of being a product of the "other" or the discourse of the displaced. Context should also be taken into consideration, and readers will understand the work more deeply when they have enough knowledge of the context, the time, and place. We do not claim though that absolute contextual understanding is necessary or even attainable, yet knowledge of it will provide a clearer insight. The novels herein discussed follow the events of 1948 that lead to the creation of Israel on the Palestinian soil and to the displacement of Palestinians from their original towns. It has been a new situation which shaped their identities both in reality and fiction. This displacement of the Palestinians and the unjust creation of the state of Israel have resulted in identity crises where the majority has become the minority and the minority a majority.
Over the last few decades or so, the concept of identity and its impacts have acquired a high degree of importance in the fields of studies including psychology. Many writers and psychologists developed their own theories on the question of identity. In their article on "Current Identity Theories", the two American professors Peter Stets and Jan Burke, divide theories of identity into three basic hypotheses: "social identity," "role identity" and "person identity" (226). The first two ideas are defined respectively as "being like others in the group, and seeing things from the group's perspective," and " acting to fulfill the expectations of the role, coordinating and negotiating interaction with role partners"(227). Then in his essay "Identifying Identity," Philip Gleason describes the 'person Identity Crisis of the 'I' and 'the other' in Gassan Kanafani's Returning to Haifa and Anton Shammas's Arabesque 4 identity' as that which "involves an interaction between the interior development of the individual personality, understood in terms derived from the Freudian id-ego-superego model, and the growth of a sense of selfhood." (913). This meaning of the "person's identity" focuses more on the sense of the "I" as a separate entity from the society. It is the individual selfhood as an independent human being.
On the other hand, the above two definitions of both Stets and Burke, differ "I am sorry," she says, "but that is what happened. I didn't understand things the way they are now." Said at this point… smiled bitterly, not knowing how to tell her that that was not the reason he had come for and that he was not going to get involved in a political discussion and that he knew she hadn't done anything wrong (Kanafani 114 
The German Soldiers found no one at home, but as they were on their way down the stairs, they met her little brother who was probably coming just then to tell her that her father had been taken off to the concentration camp and that now he was alone. She could see him through the tiny opening made by a small space between the stairs. From there she watched as they shot him (119).
Mariam is humanized despite the fact that she has occupied Said's house for almost twenty years. She is also portrayed as a victim rather than a victimizer. Moreover, her experience of pain and loosing a family member equates Said and Safiyya's experience of loosing a son in the horror of war: both were rendered unable to speak, move, or feel by the invasion and the occupation of their homes.
Kanafani draws other similar parallels in the novel that make it explicit that Mariam and her husband Evrat are good and sympathetic people whose experience is analogous to Said's and Safiyya. When Mariam and Evrat arrive at Haifa they waited for the Jewish Authority to find them housing. At that moment she witnessed:
Two young men from the Haganah carrying something which they put in a small truck parked nearby. In an instant, as if spellbound, she was able to out what it was that they were carrying. She grabbed her husband by the arm. Shammas's attempts to define himself are further illustrated by the imagery of the illusive treasure cave which is covered by a boulder. The fictional Shammas, despite his efforts, fails to move this boulder with a magic phrase and reaches the treasure cave-in the save.
In his nonfiction writings Shammas has often used the image of the Russian doll known as a babushka; it is an image of a doll that consists of several dolls, one inside the other. In Arabesque, the image of babushka is used as an emblem of the multifaceted identity. Shammas, the Christian Arab writes a novel in Hebrew language; a language other than his Arabic mother tongue. In this novel Shammas's autobiography is not told by the 12 writer himself but rather by a narrator called Michael Abyyad. Since Abyyad's story is a second hand narration, it is lacking credibility; the gaps in the story are filled in with the narrator's imagination. Furthermore, Abyyad's story about the identity of the narrator of "The Tale" is highly doubtful inasmuch as Abyyad is disguised as Anton Shammas who has constructed his own world in a very fictional way. It is a very confused identity, an identity where the narrator does not assume a fixed identity. 
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of identity in a very discursive narrative style where the real was mixed with the fictional, the autobiographical with the historical, and the literal with the emblematic. Such a style was a tool to highlight the sense of identity crises.
The recourse to Hebrew language has been an attempt to assume the sources of power possessed by a suppressive majority. However, the result was that the identity of the narrator has become very questionable. In this context, the destabilization of identity in both writers triggers the real quest for identity.
